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ÊåíôçµÝíïò ðßíáêáò

ÕëéêÜ: ÁôëÜæé, ôáñôáëÜí, µáëëéÜ, âáµâáêåñÜ íÞµáôá 
ãéá ôï êÝíôçµá. 
Îýëï êáé ãõáëß ãéá ôï êÜäñï. 
×ñïíïëïãßá: 19ïò áé. 
ÐñïÝëåõóç: ÁíáôïëéêÞ ÈñÜêç. 
ÄéáóôÜóåéò: õ=47 åê., ðë=40 åê. 

Óå Ýíá îýëéíï êÜäñï, Ý÷åé ôïðïèåôçèåß êåíôç-
µÝíïò ðßíáêáò. Óôï êÝíôñï åíüò êåíôçµÝíïõ 
ðëáéóßïõ (36×31 åê.) ðïõ µéµåßôáé áãêáèùôü 
µßó÷ï, âñßóêåôáé ç áíáðáñÜóôáóç ôçò åêêëç-
óßáò ôçò Áã. ÔñéÜäáò ôçò Êùíóôáíôéíïýðïëçò, 
µå ôçí ðüñôá áíïé÷ôÞ. Ôï êåíôçôü ðëáßóéï Ý÷åé 
ïëÜíèéóôá ëïõëïýäéá, µõïóùôßäåò1 êáé µõãêÝ2, 
óôç µßá ãùíßá ôïõ êáé ó÷åäüí óå ïëüêëçñï 
ôï µÞêïò ôçò Üíù ðëåõñÜò ôïõ. Ôï êÝíôçµá 
Ý÷åé ãßíåé ðÜíù óå áôëÜæé3, öïäñáñéóµÝíï µå 
ôáñôáëÜí4 ðïõ Ý÷ïõí ðéáóôåß µáæß. Ç âáóéêÞ 
ýëç áðü ôçí ïðïßá Þôáí êåíôçµÝíç ç êåíôñéêÞ 
ðáñÜóôáóç Ý÷åé ÷áèåß óôï µåãáëýôåñï µÝñïò 
ôçò êáé áöÞíåé åµöáíÝò ôï ó÷Ýäéï µå µïëýâé 
óôï ïðïßï «ðÜôçóå» ôï íÞµá. 
Åßíáé Ýñãï ôçò ÌáñéÜíèçò ÂÝéêïõ ðñéí áðü ôï 
1900 êáé Ý÷åé µåôáöåñèåß óôçí ÎÜíèç áðü ôïõò 
ÅðéâÜôåò ôçò ÁíáôïëéêÞò ÈñÜêçò. 
Åßíáé ðïëý öèáñµÝíï ëüãù ôùí µåôáêéíÞóåùí, 
áëëÜ êáé ôçò åõèñáõóôüôçôáò ôïõ õëéêïý ôïõ: 
ç êåíôñéêÞ áíáðáñÜóôáóç åßíáé êåíôçµÝíç µå 
µáëëéÜ. 
Áí êáé ç éäÝá ôïõ áíôéêåéµÝíïõ ðïõ Ý÷åé öôéá-
÷ôåß áðü µáëëéÜ, óÞµåñá µáò áðùèåß, Þôáí 
åíôïýôïéò êÜôé óõíçèéóµÝíï êáé óçµáíôéêü 
êáôÜ ôïí 19ï áé. óôçí Åõñþðç. ¹äç áðü ôïí 
18ï áé, ôïýöåò µáëëéþí ôïðïèåôïýíôáí µÝóá 
óå êëåéóôÜ µåíôáãéüí, ùò áíÜµíçóç êÜðïéïõ 
ðñïóþðïõ, ôá ïðïßá µåíôáãéüí öïñéüôáí öõ-
óéêÜ ùò êïóµÞµáôá. 
Ç µüäá ôùí êïóµçµÜôùí áõôþí, ïëïêëçñùôéêÜ 

Tapestry

Material: Atlazi, Tartalan, 
hair, cotton threads 
for the embroidery.
Wood and glass 
for the frame. 47X40 cm. 
Date: 19th century.
Origin: Eastern Thrace.

On a wooden frame, a tapestry is 
placed. In the middle of the tapestry 
(36x31 cm) which imitates a thorny 
stalk, there is a picture of Trinity’s 
church in Constantinople, with its door 
open. The frame is embroidered with 
blossomed flowers, Myosotis1 and 
Convallaria majalis2. They are found in 
one corner and are scattered almost 
everywhere through the whole length 
of its upper side. The embroidery was 
made on atlazi3, and it was lined with 
a tartalan4. A big part of the material, 
which the main embroidery was 
made of, was destroyed. However 
the drawing is still visible due to the 
lines in pencil on which the threads 
were sewn. 
The tapestry was made by Marianthi 
Veikou before 1900. It was transported 
by “Passengers from Eastern Thrace” 
in Xanthi.
Because of all the moves and its 
fragility the tapestry was worn: the 

1 Ëïõëïýäéá ãíùóôüôåñá ùò «µç-µå-ëçóµüíåé». 
2 ÃíùóôÜ óôç ëáúêÞ ðáñÜäïóç ùò «äÜêñõá ôçò Ðáíáãßáò». 
3 Åßäïò ðõêíïý õöÜóµáôïò áðü êáèáñü µåôÜîé, ÉíäéêÞò ðñïÝ-
ëåõóçò. 
4 Åßäïò âáµâáêåñÞò ðõêíÞò ãÜæáò. 

1 From the Greek: “mouse’s ear”, after the 
leaf. It is a genus of flowering plants in the 
family Boraginaceae that are commonly 
called Forget-me-nots. Its common name 
was calqued from the French, “ne m’oubliez 
pas” and first used in English in c.1532. Similar 
names and variations are found in many 
languages. 
2 Commonly known as the lily of the valley or 
lily-of-the-valley. The flower is also known as 
Our Lady’s tears, since, according to Christian 
legend, the lily of the valley came into being 
from Eve’s tears after she was driven with 
Adam from the Garden of Eden .
3 Thick silk fabric, which was brought from 
India.
4 A cotton version of gauze .




